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Introduction 

 

 This reference source contains sources with information on the life, works, and influence 

of composer John Corigliano (1938- ). Corigliano is a modern American composer who has 

written works for orchestras, bands, film scores, voice, operas, solos, and chamber music. He has 

won many awards for his music including an Oscar, five Grammy Awards, and Pulitzer Prize.  

 Prominent methodologies used in this research are aesthetic inquiry and historical 

research. The most successful of his works have been analyzed many times, including harmonic, 

formal, and stylistic analyses. In the realm of historical research, one will find some form of a 

biography or interview in almost every source. Since Corigliano is still living, many people have 

been able to interview him about his inspirations, thoughts, and processes that go into composing 

new music. Another interesting part of historical research represented is Iconography. Corigliano 

is a composer that tries many new techniques, pushing the instruments to their limit. In his scores 

you will find unconventional notation that requires some interpretation to perform. Because of 

this, it is also common to see a section on performance practices included in analyses of his 

works. After a premier of a new work, there is almost always a newspaper article on how it was 

received by the audience. 

 Several of Corigliano’s works have been thoroughly researched and analyzed many 

times, including the Clarinet Concerto, Dylan Thomas Trilogy, Altered States, The Red Violin, 

Ghosts of Versailles, Of Rage and Remembrance, and Symphony No. 1. However, he has 

hundreds of works that I was not able to find any sources on. While his most significant works 

have a significant body of research, there is still a need for additional research on most of his 

works. 
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how the music is incorporated in the film, the process of writing music for a movie, and 
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________. “Sounds of Apocalypse: John Corigliano on Altered States.” In Knowing the Score: 
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The scientific fiction/horror movie, Altered States, required a composer willing to bend the 
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Clarinet and String Quartet (1995), can be found on pages 29-33. Also included is a list of all 
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Band Research 29 (Fall 1993): 25-42. 

Introduction sets the tone of the piece. Gazebo Dances for Band is a generally tonal work, 
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Includes a brief discography of notable performances of important pieces. 



15 

 

Петров, Владислав Олегович (Petrov, Vladislav Olegovic). “Театрализация 
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when the purpose is articulated before the performance to a sympathetic audience. 
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discussed. Musical analyses for each part include examples from the score. 

________. “Unity and Variety in A Dylan Thomas Trilogy by John Corigliano (1938- ).” PhD 

diss., New York University, 1986. 

A guide to understanding this work and suggestions for teaching. Provides a biography of 

Corigliano and a description of how he fits in the contemporary music scene. Analyzes the 
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Canzonetta by John Harbison, Metamorphoses for Bassoon Solo by Leslie Bassett, and “How 
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________. “约翰·科里利亚诺室内乐《幻影》调性结构思维研究 (Tonal Organization in John 

Corigliano’s Phantasmagoria).” 交响：西安音乐学院学报 (Journal of Xi'an 
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Stylistic and formal analyses of Corigliano’s Circus Maximus for large wind ensemble, and 
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